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n the early 19705, Delhi phatogra
pher Pabla Barthalames: started
taking pictures of his foends and
his surroundings. He was mflu
eneed by and learned photography
from his father Bichard Bartholomew, a
renawned art eritie. Muach of Pable’s earky
work was organie, as he vms taking pie
tures for himself, wathaut giving much
thought to what he was capturing.

Then he spent nearly 20 years as a pha
tajournalist waorking for the internatianal
mdia.

But i1 the mad-200405 Pabla revisibed
the pictures he tank carly in his career.,

He spent a lot of time ohsecving the pie
tures, seanning them. He has nes ereat
eid 2 couple of shows that examine a cer
tain kind of 13fe in Delhi, Mumbai and
Kalkata in the 1070

Pahlo, who was honored with a Padma
Shn by the Indian President in 2013, has
now traveled with these exhibits in India
and abread. One of the shows ts Ohetnde
In where he eaptures many of his friends

from Delhi's Modern Schonl, the atg's
Ruchika Theatre group, actacs, writers,
filmminkers and regular peaple he wsed ta
hang aut with. Some of them are well
known names, others are people he met
in the 1970=

At 50, Pablo deseribes himzelf oz doea
mentary phatogmpher.

A section of {hetside In 15
currently bemg shown at the Thomas
Erhen Gallery in Manhattan’s Chelsea
neighharhesd. The shew sontimaes until
June B0,

This is o small segment af the full
Chetwide Fa show right?

Yes, the full show 18 abant 70 mages.
There are twa aspects to why the current
shoew 1= smaller. First 15 the space aspect.
If 1t had been a higger gallery, there could
have heen more images
But Thamas (Erher, gallay owner) laaked
at the work from his cown aesthetic poing
af view. [ let the gallery woark with the
material, as long as it is guing in the
right direction.

When did yan first show these mmages?
[t was firet shown tn 2007 10 Arles in
the Sauth of France at Les Recontres de
la Phatagraphie. 1t the aldest photo fes

tival.

These are from the 70w,
Hnd yan visited thens m the lnst 30 plas
venrs?

[ started in 2008, 1 wns getting bared
with the phoda ageney husiness, waork
ing for American and intermational
media, [ didn't want to da headshats of
industnalists and [T people. Editanally,
the rates were falling and the assign
ments wene getting less frequent.

What [ had heen daimg inerementally
starting in 2000 — [ started scanning my
entire black and white archive. There
were abogt 20, 000 negatives. Then [
started seanming my father's maternial. In
tatal, there were at least 50,000 nesn
tives. It took quite a while.

What was the sense vou got looking at
vour life from the 704% Many of the

2afl Portrait, Delhl, 1975,
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‘Photography for
me has been the
important therapy’

As an exhibition of his images opens in
Manhattan, Pablo Bartholomew discusses with
Aseem Chhabra his life in photographs long
before he became one of the world’s leading

photojournalists.

images are from the carly $0s, and all the
people were o part of your life.

Yoz amd [ hame h‘:p‘t 1 toaeeh enth all,
cxcept peaple who have died such as
Medha Gujral Jalota. Anather friend
Gauntam Vermn, who w2 alsa in one of the
photagraphs at the show, died st o few
daors back. They live in these photo
graphs.

Before 1 shawed the collection [ can
tacted moet of the peaple ta make sure
l.'|1.n_'.' didn’t have an issue. And r:'.'l:-.n"h-nﬂ}'
wis mare than delighted.

The strange thing is that 1 gat known
much miore for my work 10 the meadia and
[ am always referred to as a phatajour
nalist. But mast people don't realine that

[ had a life hefare that.

[ kecamie noctive in the world of
Amenean and international media foom
1983, but these pictures are from 1972
anwards, Thers ts a pood 10-year periad
where | photographed far myself.

[ had developed an eye and a sacabu
lary of a different sart, much of which
had to be ahandoned later. 1t was nn]'_l.-'
later that my creative style started to
emerge as o phato journalist, bt [ was
already embedded m a certain kind of
Ly

Your work captures an em even when
YL Ik at the furmiture, the doaes at
your parents’ home. [8 i Delhi of a certam
time period.

That's the retrospectne aspect of the
show which even far me — after having
withdrwan from it for 30 years, with
greater avwareness that [ have noow, that's
what it tells yona, Here are snapshots of a
COTRAITY e and a certain kind of 2
middle-class life. Within that it 15 a cer
tain secially intellectual group. We were
living in n sacinlist eountry in the way
Mrs Gandhi (Fndic’s then prime minisfer
Indira Goendhi) defined .

o yem have any regrets abaoart youre life
when you revisit these photographs?

Ma, 1 don't regret that Life. [ da regret
that had 1 been able to eontinue that kind
af work, 1 may have been ahle to prodoce
a different kind of photography or grow
in that EEnneE.

But there 15 a great hady of work that
vou hawe hrought aut, enpturing the ener-
gy of that ime peried.

There are three badies of waork that 1
hawe brought to the tahle from the
archives. There is Ougsade fr. Then the
largest show — Chroricles OFA Best Life,
leaking at Bombay. And there is Caleutfa
Thares

[ also havee a show, A Crifick Epe, which
15 my father's work. 1 brought out a hook
af my father’s art writings. [t's a 650-page
haok ealled The Art Oritic. It 35 the hikle
far medern Indian art

The ten words “Ohutatde Jn', what do
they connate?

The full title is Ouaide Fr: A Tale of 3
Cebzess s ond e in fndae. [Hs ales
about my being the cutsider and hasing
inside aecess in many different spaces. In
Delhi, when [ was in schonl, [ waz a part
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‘Photography
for me has
been the
important
therapy’

Pabily
Barthalomew
discusses his

photopraphs with
Indla Abroad in
N Yark.

4[M2]

af many gangs {or growps), which were all
callese people. There was the
Nizamuddin gang and ane fram
Maharani Hagh. And same of them quate
different to cach ather, although there
WETE CTORSIVETS.

Then there was the arels of the
Ruchika Theatre Group, And frends of
mine fram {Delke %} St Eil.ﬂphrm's L‘n]]-r;gn
and Hindu Collage. My maother had her
theater eirele, while my father had his art
Eraup.

These were specific groups of peaple
that I could flant through. But 1 was
alwnys an estsider while | was traversing
all these different warlds within that 10
vear period. [ alsa had the subtermnean
Iifie where [ wanld hang aat with hipras
(trarsgenders) in the red light area and
apiam dens, One could cut acrass the
eoomomic elnss and be equally comfart
ahle.

[ am also of mixed origin — my father
wits Burmese. Try far storbers, my names
Pahle and Barthalomes: Most peaple in
Indin will net he able ta pronounce it

Thers was a separation 1 felt in some
way [t wasn't defined as such. You feel
something inside and that’s what drives

yoaL Thase are the sensithilities that make
you move and explore things like that.

Bt you were never exeluded and your
peers liked having you aronnad.

Mo, | was too much of o herno,

The eaalest gy aroumnd.

Yess, bt how would you react if the
school principal wauld call o parent
teacher meeting and tell all the class par
ents that they shauld net allow me ta
enter their homes.

Then your expulsion fram schonl... da
vou still hold on to 1%

It did affect me. And it fashioned me. |
had to Aght against 1 ta a degres. |
also had the last lnogh, In 1985 1
got the Warld Press Photo aomrd, then
the principal of Medern Schaal landed
me as an example. It's seeped In iromy 1
developed & sense of omicism and sar
casm. Mevw that [ am much meore tem
pered devwn, [ laok back at myzelf and
wonder how [ must have heen.

When you beok at the photographs, da
vou remember the time you took them?

et

[} yon remember having Medha pose in

Lhe wns not pasing. 1t was mn hebaeen
theater rehenrsals at the S0 Bam
Center in [delhi. There were lovely hig

windows and winter light coming in. $he
wns sitting there knitting,

%o at all imes peaple — when they were
dancing or smoking or ling dewn — they
knew what you were daoing?

Yo have to understand that peaple
were ot that aware of the camer like
they are now. Everyhady now has a pis
ture making devies and evervhady 15 tak
ing pactures and has a sense. And they
knaw what the camera ean da and the
idea of representation now sits much
mare formally in evervbedy's haad.

At that fime it was just an abject in
somecne’s hands. 1 was floating arcund
and ne one eared or bathered.

There are younger phatagraphers now
wha are trying o attempt the same thing.
But you can see from the bedy lanpuage
af everyhady they are phetographing that
they are aware of what’s gaing an. It
hecames like a participation,

[n my pretures it 18 an ohesrvation.
There 15 a shght separation and that can
make the difference.

When you were walking with the cam-
erain the 705, were yon also nsing itas a
deviee to hide hehind ¥

Ma, it was therapentic. Photagraphy for
mie: has been the most impartant thempy
Hecause the whale process of
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picture making — the act of taking the
picture, processing it and making the
prints — all thase physical precesses alsa
give you time o think. There is artistry
invabed, hut it ean be relaxing.

But holding the camera and watching
penple and preserving that moment...

That's a very mstantanecas thing. It
nat preserving. You don't think you are
clicking. It% just happening. [t becomes
TETY mitnitte. 1'% ahaut nat 'h-ni:n,g MWATE,
bt using your senses to work.

You still take photogmphs. Do vou still
see this kind of hemesty in your wark®

Ma, as [ snid, other media work com
pletely changed my wark stylistically and
it's heen a tough hattle ta go baelk. That
kind af sparit 1 may not be abkle to achicve
apnin hecanse it 15 the funetian of ooy
can yvauth and the peaple arcoand.

But there are the realities of your life
marw s well.

[ dan't know if [ am connected with
them i the same way. [t's matter of the
case people feel and haw much time you
can fpend. At that time it didn't loak like
ane wis Investing Gme. 1t was just me
Ttk

When you are grenwing up time has o
different sensihility and meter a5 opposed
ta how vou loak at time now, @



