|

-
-
-
o
-
> -
»

\} .

It's a pleasure to 3 o-round at Max Protetch, los

d

Agreerney

assun east, make him the odd

NAULed

ck in the gallery

jepartment store racks, locker rc

basements fc ngeBob py

MNPrising his new seric

MM PANts, pin

shire Cat socks and other i’k

| t
Aaggregate into lumpy surfaces, sewn onto lnen and pr

d also ¢ paintings on plastic - of a monkey, snowman and lron Man, ;

5. Surveying the

h he ha )

viously pressed, like monoprinting plates, onto the qu
othing's absent owners, in those first thro ¢ marism, when a car
he way of t

ve made

and g pink &

drawer, and 1« wk what an awhud mess the
L od

Cloud, it turns out, is 3 sy n they hrst

tems-based painter, mak

pear. The Quilt paintings, for example, repre ct and image,

tly r‘h'mui JV.“-ﬂg Pt and pe nuea ‘.M'. Mopa

T-shirt an

tanktop. in Faine Q

it (3l works 2008), and a striped, oran 0 & T-shirt featuring

Lightning McQueen, a talking race car from Disney’s Cars (

matter ably bols

ers, in short, that call attention t nedly are

5). in Orange Car Qu

»rs the artist’s demotion of oils

ng medium, and of linen to a fabric

PArame

been k¢

out of the pair

an rely secondar n

The reapportionment of the imagery and objects of childhood produc

n's tits gnates the sut

read the ex terms,

t-image

as well as an accord between inte hieved theough his emphasis

wed ique. In this sense, the agreement that stat he artwork exemp

"xrr':'-"“‘,' accepted ¢ odes. And

4~:tmlv,' may cemarcate the pe

REVIEWS: USA

sphere, and thus

Mike Cloud

Agreement and Subjectivity

nunt

memb

ProCess

Max Protetch, New York
4 September - 27 September

tuates its No
y American child's formative

owerfully inductive

MONStrates,

is always within the

production. |

foe

7



